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Resumo 
Raposo, Kadiana Mendes de Medeiros; Fernandes, Ronaldo Brito. 
Jackson Pollock : O Percurso de Dédalo. Rio de Janeiro, 2010. 84p. 
Dissertação de Mestrado - Departamento de História, Pontifícia 
Universidade Católica do Rio de Janeiro. 

A obra pictórica de Jackson Pollock está geralmente associada à invenção 

do all over e das drip paintings na segunda metade da década de quarenta em 

Nova Iorque. De fato, tal é o momento de maestria da força poética de Pollock 

que, depois de anos de insistente busca da sua verdade, finalmente dá o salto que 

irá repotencializar toda a aventura plástica moderna, que naquele momento vivia 

um impasse. Esta dissertação propõe repensar o estudo da pintura de Pollock, 

seguindo pari passu o desenvolvimento do artista, desde o início nos anos trinta 

até as black paintings, último grande momento, buscando ver o que está sendo 

dito na obra e também o seu silêncio. O que torna-se realmente estimulante tendo-

se em vista a musicalidade latente das pinturas. A pintura de Pollock deixa-se 

apresentar como um todo complexo, e à primeira vista contraditório, sobretudo 

pela diferença que marcam as fases de sua carreira. Entretanto, e aqui concentrou-

se o meu esforço, visualizamos por entre o convulsivo das linhas, uma coerência 

na busca essencial do artista, qual seja, dar ritmo e vida à pintura. No caso de 

Pollock, isso tem um peso excepcional, uma vez que diz respeito a aspectos 

fundamentais da linguagem pictórica moderna. Jackson Pollock faz a máxima 

afirmação da pintura moderna no pós-guerra, e paradoxalmente, assinala um 

impasse que sua própria radicalidade acabou por gerar. 
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Abstract 
Raposo, Kadiana Mendes de Medeiros; Fernandes, Ronaldo Brito. 
(Advisor) Jackson Pollock: Daedalus's way. Rio de Janeiro, 2010. 84p 
MSc. Dissertation – Departamento de História, Pontifícia Universidade 
Católica do Rio de Janeiro. 

 
Jackson Pollock’s paintings are usually associated with the all over and drip 

paintings’ inventions during the mid-forties in New York. In fact, that’s the 

moment where his genius came to the most exciting period of his career. After 

years of struggling within, he finally “broke the ice” and started to reevaluate the 

plastic modern adventure. This dissertation is about Pollock’s paths, since the 

beginnings of the thirties until the black paintings, his last big period. At first, 

Pollock’s work seems complex and very contradictory, however, and that’s my 

point, if we see through this labyrinth a very coherent line lies underneath the 

appearance, in search for life and rhytms to his paintings. In Pollock’s case, it 

gains a special flavour for it deals with fundamental aspects of the modern 

alphabet. Jackson Pollock makes an assertion of the painting and paradoxically 

reveals an impasse that his own radical art generated.  
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Call me Ishmael. Some years ago – never mind how 
long precisely – having little or no money in my 
purse, and nothing particular to interest me on shore, 
I thought I would sail about a little and see the watery 
part of the world. It is a way I have of driving off the 
spleen, and regulating the circulation. Whenever I 
find myself growing grim about the mouth; whenever 
it is a damp, drizzly November in my soul; whenever I 
find myself involuntarily pausing before coffin 
warehouses, and bringing up the rear of every funeral 
I meet; and especially whenever my hypos get such an 
upper hand of me, that it requires a strong moral 
principle to prevent me from deliberately stepping 
into the street, and methodically knocking people’s 
hats off – then, I account it high time to get to sea as 
soon as I can. This is my substitute for pistol and ball. 
With a philosophical flourish Cato throws himself 
upon his sword; I quietly take to the ship. There is 
nothing surprising in this. If they but knew it, almost 
all men in their degree, some time or other, cherish 
very nearly the same feeling towards the ocean with 
me. 

 

Herman Melville 
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