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7 
Anexos 
 

Anexo I 

 

                       
  Raoul Haussman, Poema optofonético, 1918          Christian Morgerstern, Poema sonorista                   Man Ray, Poema sonorista, 1924 

 

 

 

             
 
Kurt Scwitters,excerto da partitura da “Sonata primordial”, 1924-25 
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Anexo II 
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